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‘¢THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe. 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


OPENING NIGHT OF THE SEASON. 
MMUESDAY Next, April 18th, Mryerserr’s Opera, ‘ LES 
HUGUENOTS” (concluding at the end of Third Act) :— 





Valentina we a a : . Mdme FURSCH-MADIER. 
Margherita di Valois .. Mdme VALLERIA., 
Urbano ... = .. Mdme TREBELLI. 


.. Signor DE RESZKE, 
... Signor COTOGNTI. 

... Signor GRESSE. 

.. Signor CORSI, 


Raoul di Nangis , .. Signor MIERZWINSKY. 
Conductor a aa a .. Signor BEVIGNANTI. 

The Incidental Divertissement will be supported by Malle Reuters, 

Previous to the commencement of the Opera the National Anthem, ‘‘ God Save 
the Queen,” will be sung. 

Doors open at 8.0; the Opera commences at 8.30. The Box Office, under the 
portico of the Theatre, is open from Ten till Five. Orchestra Stalls, £1 5s. ; 
Side Boxes on the first tier, £3 3s.; Upper Boxes, £2 12s. 6d.; Balcony 
Stalls, 15s.; Pit Tickets, 7s.; Amphitheatre Stalts, 10s.6d. and 5s,; Amphi- 
theatre, 2s.6d. Programmes, with full particulars, can be obtained of Mr 
Eiward Hall, at the Box Office, under the Portico of the Theatre, where applica- 
tions for Boxes and Stalls are to be made; also of Mr Mitchell, Messrs Lacon & 
Ollier, Mr Bubb, Messrs Chappell & Co,, and Mr Ollivier, Bond Street; Messrs 
Leader & Oo., 62, Piccadilly; Messrs Cramer & Oo., 201, Regent Street; Mr 
Alfred Hays, 4, Royal Exchange Buildings, and 26, Old Bond Street; and of 
Messrs Keith, Prowse & Oo., 48, Cheapside, 


bgp PALACE SATURDAY CONCERT, Tats Day, 
April 15th, at Three. The programme will include Overture, Euryanthe 
(Weber); Pianoforte Concerto in G@ minor (E. Schiilt), first time in England ; 
Pastoral Symphony (Beethoven); Introduction to Act III., Dance of Appren- 
tices, and Procession of Master Singers, Die Meistersinger (Wagner). Vocalists— 
Mdme Sinico and Mr Henry Blaser (his first appearance.) Conductor—Mr 
August Manns. Seats, 2s. 6d., ls., and 6d, 


R GANZ’S FIRST ORCHESTRAL CONCERT, Sr 
I JAMES’S HALL, SATURDAY Afternoon next, April 22nd, at Three o'clock. 
The programme will include Liszt’s Symphony to Dante’s ‘‘ Divina Commedia ;” 
also Beethoven’s Symphony in B flat, No. 4; Overture, Egmont; Violin Concerto 
(Mendelssohn), Violin—Herr Ondricek. Conductor—Mr Ganz. Sofa Stalls, 
10s.6d.; Balcony Stalls, 7s,; Area Stalls, 5s,; Balcony, 3s,; Admission, 1s. 
ba oo at Austin’s; Chappell & Co.; and of Mr WILHELM GANz, 126, Harley 
Street, W. 


nN] . . 
ROFESSOR MICHAEL BERGSON (late Principal at the 
Conservatoire of Geneva) has the honour to inform his Friends and Pupils 
that his ANNUAL CONCERT will take place in the month of May, at ST 
Gror@r’s HALL. Particulars will be shortly issued. The following Compositions 
by Professor BERGSON will be introduced: ‘‘Concerto Symphonique,” Op. 62, 
ae with immense success by the Composer, at his Concerts in Paris, Geneva, 
and London; also his ‘Grande Polonaise Héroique,” for violin, as played by 
MM. Pollitzer, Castali, and Herr Joseph Ludwig, with distinguished success, 


Conte di San Bris 
Conte di Nevers 
Marcello os 
Huguenot Soldier soe 
and 














ST. GEORGE’S HALL. 

PROFESSOR MICHAEL BERGSON’S GRAND ANNUAL 
CONCERT.—Prof, M. BERGson begs to announce that the following 
0pular Compositions of his will be performed early in May, viz.: ‘‘I] Ritorno,” 
ondo-Valse, sung by Miss Berta Foresta; ‘‘The Better World,” sung by Miss 
Jessica O’Brien ; “ Serenade Moresque,” sung by Signor Ria, tenor, & Carlo, 
Naples 3 Sacred Song, ‘‘ At morn I beseech Thee,” sung by Miss Alice Fairman ; 
The Two Hearts,” sung by Mrs Furlong. Signor Ria will sing on this occasion, 
Ascher’s popular Romance, ‘Alice, where art thou?” and also Mr W. H. 

Holmes’s Song, ‘‘ Memories Sweet and Sad” (the poetry by Mrs M. A. Baines). 


MADAME MARIE ROZE’S PROVINCIAL TOUR. 








MADAME MARIE ROZE will appear next week in 


CONCERTS at Tunbridge Wells, Hastings, Cheltenham, and Bath, under < 
the direction of Mr Vert, to whom all communications should be addressed, 
52, New Bond Street, W. 


Rerat ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus, D., Cantab. 


The EASTER TERM will commence on Monpay, April 24th, and terminate 
on SATURDAY, July 22nd, 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, April 22nd, at Eleven o'clock, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


CHUBERT SOCIETY. President—Sir Jurivs Benepict. 


Founder and Director—Herr SCHUBERTH. Sixteenth Season, 1882. Mem- 
bers are informed that the Second Concert (70th since formation of Society —Schu- 
mann’'s Compositions in first part of programme), will take place at the Langham 
Hall, on Thursday, 20th April. Ladies and Gentlemen desirous of joining 
the Society ge | have prospectus and full particulars on application to H. G. 
Hopper, Hon. Sec., 244, Regent Street, W. 


[, O%PO8 CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


i R and Mdme BODDA’S (Miss Lovisa Pynz) ACADEMY 

FOR SINGING, Operatic and Miscellanvous. ‘‘ BoNALLY,” 85 and 87, 
Cambridge Gardens, Notting Hill. Professional and Amateur. In and Out- 
Door Students. Studies—Singing (Private Lessons), Elocution, Piano, Deport- 
ment, Choral Practice, Italian. Prospectuses as above, or Mr STEDMAN, 12, 
Berners Street. 














TO CONCERT GIVERS, &c. 
HE LONDON ART GALLERIES, 23, BAKER STREET, 


W.—These Galleries are available in the Evenings for High-Class Chamber 
Concerts, Rehearsals, Readings, &c., for which their acoustic properties are 
eminently suited. For terms address—ADAM F. Harpy, Secretary, as above. 


GERMAN CONDUCTOR, CHOIRMASTER, PROF. OF MUSIC. 
GERMAN Professor of Music from the Academy of 


Music, Berlin, pupil of Kullak, Dorn, Wiierst, seeks for a good Engage- 
ment as CONDUCTOR and (besides) as CHOIRMASTER. e is also an 
excellent and much-quested Pianist, Singing and Compositions Master of good 
name. Address send to Berlin, Post Office, No. 60, sub. A. B. F. G. 


REMOVAL. 
Sten OR BEVIGNANI begs to announce his Removat to 


No. 25, UPPER BEDFORD PLACE, RUSSELL SQuaRE, W.C. 











ORGAN FOR SALE. 
(aoa ORGAN (small) FOR SALE. Two Rows of 
Keys, 9 Stops, 24 Octaves of Pedals. At present in use, but can be seen 
any time by applying to Mr GarsIDE, 159, Graham Road, Hackney. 
“THE MESSAGE.” 


R VERNON RIGBY will sing Brumenruat’s admired 
i Song, “THE MESSAGE,” Wolverhampton, April 17; and at the Royal 
Albert Hall, April 22nd. 


“ALICE, WHERE ART THOU?” and “THE MESSAGE.” 
Me DUNCAN FINLAY will sing at the Morley Hall, 


Hackney, on Monday next, April 17th, the popular Romance, “‘ ALICE, 
bi, Me THOU” (by desire), and BLUMENTHAL’s, Song, “ THE 











S1GNoR CIRO PINSUTI begs to announce that he hopes 


to Rev URN to London on the 17th inst. Letters to be addr e ar 
L ddressed care of 
MBORN Cock, 23, Holles Street, Cavendish Square, 





“ALICE, WHERE ART THOU ?” 
) R GEORGE COX will sing Ascuer’s “ ALICE, WHERE 
ART THOU,” at Dorchester, on April 25th. 
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‘‘THE MESSAGE.” 
\ R CHARLES CHILLEY will sing Brumenraat’s admired 
Song, ‘‘ THE MESSAGE,” at the Concert to be given by the Civil Service 
Vocal Union, on Wednesday evening, April 19. 
‘ANGELS’ FOOD.” 


IGNOR SCHIRA’S admired Song (for Tenor or Soprano), 
‘““ANGELS’ FOOD” (Poetry by Rrra), is published, price 4s., by DUNCAN 
Davison & Oo., 244, Regent Street, London, W.—An Harmonium Part to the 
above Song is also published, price 1s. 











N=* SONGS, with Words and Music by H. C. HILLER. 
“IN THE HAVEN” (Tenor) Mr ABERCROMBIE'S new Song ... oa ee 
“THY DEAR NAME” (Tenor or Soprano), Mr ABERCROMBIE'S new Song 4s. 
‘““RWEETEST SLUMBER” (Tenor or Sop.), Mr FAULKNER LEIGH'S new Song #8. 
“THE QUEEN’S SHILLING” (Baritone), Mr HorscroFt’s new Song 4s. 
‘““THE BORDER RAIDER” (Baritone), Mr CHAPLIN HENRY’s new Song... 4s. 
Sent post free for 24 8tamps each, 
London: Duncan Davison & Co., 244, Regent Street, W. 


PARIS UNIVERSAL EXHIBITION, 1878, CLASS XIII. 
Gold and Silver Medals, Paris, 1878. Gold Medal, Paris, 1879. 
Gold Medal, Rome, 1880, and two Diplomas. 
ARTISTIC HOUSE, 
PARIS—10, RUE DU FAUBOURG-POISSONNIERE, 10—PARIS. 
CH. J. B. COLLIN-MEZIN, 
Violin, Violoncello, and Bow Maker. 








The celebrated VIOLINS and VIOLONCELLOS for So.orsts, which, since the 
adoption of the new system, are the only approved, recommended and played 
by the greatest Masters; among others, Messrs Sivori, Marsik, Hollmann, 
Léonard, Armingaud, Miss Marie Tayau, &c., &c.; Messrs Massart, Sauzay, 
Dancla, Franchomme, Maurin, Chevillard, Jacquard, &c., Professors at the 
Oonservatoire of Music, Paris. 

PRICES :— 


Violin, £12; Tenor, £14; Violoncello, £20. 
BOW in Pernambuco, Silver Mounted, first class, £1 4s.; Collin-Mézin, £1 12s. 
Catalogues and Testimonials post free on application, 


The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Oo., for the fine quality of tone and finish of their Lnstruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 
FOR 


CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anv SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, Orampon & Oo.), 
Established 1830. 

Nine Prize Medals have been awarded to Goumas & Oo. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys. 

Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. 

Manufactory at Mantes (Seine et Oise), France, Paris: Passage du Grand 
18 et 20 


al, 


er}, 
LONDON: 39, WARWICK STREET, REGENT STREET, 
Price Lists sent free on application. 








MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


ALL KINDS. OF MUSIC STRINGS FOR 
MUSICAL INSTRUMENTS. 


Sole Dep6t for Signor ANDREA RUFFINI’s (of Naples) Celebrated Strings for 
4 manufactured by him on a system invented by Mons. J, B. VutLauMF, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philade!phia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
: , Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


ALL 





Just Published, 


THE BETTER WORLD. 


Words by Mrs. M. A. BAINES. 
Music by 
MICHAEL BERGSON., 
Composed expressly for and sung by Mdme MarrF Roze; sung also by 
dmes SANDERINI, DE VANNEY, and Miss Jessica O'BRIEN, 
Price 4s. 


London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, 








THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

«*The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MokI, are invalu- 
able both to Students and Professors. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


4 Mezzo-Soprano. Par Jos. Ourci. Price ts. London: Duncan Davison & 
Oo., 244, Regent Street. 

‘*This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Picrorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE 


THEs VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdime Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music 8ize, price 7s. 


London: Hammonp & Co. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and —— bap Aang and removing affections of 


he oat. 
RK STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, us it 
strengthens the vocal organs. It is most extensively prescribed by the tacuity 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Oopland’s Dictionary of Practica! Medicine (Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been estabiisled over a quarter 
ofa century. Testimonials from Patti, Grisi, Lublaclie, Santley, ke. Sold in 
boxes, ls. L}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Oolonies. 








FOR 








A POMPA DI FESTA. Grande Marche, pour Piano, 4 





4 Quatre Mains. Par Ignace Grpsong. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 
“HER VOICE.”’ 


. H™ VOICE.” Ienack Gissonr’s popular Song (poetry 
by ‘A Soldier’s Daughter”), sung by Mdme EnrIQuez, is published, 
price 4s., by Duncan Davison & Co., 244, Regent Street, W. 


“ PDARADISE LOST.” An Oratorio. Composed by ANTON 
RUBINSTELN, on the Poem of Mitton. The English version of the 
words by JosiAH PITTMAN, Paris: G#RARD, 2, Rue Scribe. 
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THE DRAMA IN PORTMAN-MARKET. 
Another Minor REcorp. 
(Concluded from page 207.) 


The most noteworthy event of 1862 was the engagement, for 
six nights in April, of Mr Benjamin Webster, and Mr Paul Bed- 
ford, for whom Watts Phillipps’s celebrated play, Tie Dead Heart, 
was gotup. Miss Mandlebert, a once favourite actress, was to be 
seen here, in the pantomime at Christmas, Mr Arthur Stirling 
appeared in Macbeth and Hamlet during Passion Week, 1863, and 
Toole played for Mr Cave’s benefit on Wednesday, the Ist of 
April, as did also Mr Belmore—now established as an actor of 
celebrity at the West End, by his remarkable creation of Stephen 
Ilargreaves, the “Softy,” in a dramatic version of Miss Braddon’s 
novel, Aurora Floyd, at the Princess’s Theatre. 

We may briefly dispose of the remaining events in Mr Cave’s 
management, which terminated about Easter, 1867. Moncrieffe’s 
Claud Duval was revived in May, 1863. Mr Benjamin Webster 
accepted another engagement, for six nights, in the November of 
that year, and on Christmas Eve, the since celebrated Vokes family 
made their first bow to a London public in the pantomime, Harlequin 
Jack Frost, Mr Henry Lorraine was here in March, and Mr Belmore 
in September, 1864. An Australian actor, Mr Neil Warner, had 
some success as Ilamlet and Shylock, in March, 1865. Mr Henry 
Neville, Mr H. J. Montague, Miss Lydia Foote, and Miss Nellie 
l'arren gave their services in Tom Taylor’s Ticket-of-Leave Man, 
for Mr Cave’s benefit, during July, 1866. Mr Felix Rogers, a 
burlesque actor of repute, superintended the direction, whilst the 
lessee went over to Sadler’s Wells in August. Mr James Ander- 
son was once more engaged, in December, and produced his own 
play—of very considerable merit—The Scottish Chief, in which 
Miss Ada Cavendish sustained the part of Helen Mar. Mr T. 
Thorne also played on one occasion, for a benefit, at this date. 
The Dog of Montargis was revived in March, 1867. Miss Augusta 
Thomson starred in April, as well as Mr Walter Montgomery, 
Miss Fanny Addison, and Miss Atkinson, from Drury Lane. Mr 
Cave being engaged to direct the stage arrangements of the 
Victoria Palace Theatre, sub-let the Marylebone, at Whitsuntide, 
to Miss Augusta Thomson and a Miss Estelle Bodenham, who 
opened with the Beggars’ Opera, Mr Henry Lorraine, Mr 
Edmund Phelps, and Miss Hudspeth were members of the company 
during their brief tenure, which expired in August. Mr Albert 
Montgomery and Mr Clifford Lacy held it successively during the 
winter. Mr Charles Verner was their principal actor, and played, 
in conjunction with Mr Arnold Cave and Miss Mary Marshall 
—ranked in her day among the best of stage soubrettes—for Mr 
Lacy’s benefit, in July, 1868. 

Karly in the autumn of this year it was rumoured that the 
Marylebone had found a new proprietor, who intended to raise 
the prices and restore it to the level of a first-class theatre. 
Accordingly, on Saturday, the 10th of October, having been very 
handsomely re-decorated and re-christened the “ Royal Alfred,” 
in compliment to H.R.H. the Duke of Edinburgh—who was pre- 
sent during the evening—it was opened with some ceremony, 
under the lesseeship of Mr H. R. Lacey, and the stage direction 
of the well-known actress, Miss Amy Sedgwick. The lessee 
delivered an inaugural address, in which he spoke of “throwing 
sensation to the winds” and “devoting his theatre to high-class 
comedy.” His speech was scarcely borne out by the performance, 
which consisted of a new drama of “strong interest,” by Mr C. H, 
Stephenson, entitled Pindee Singh, in which Mr Neil Warner, 
Mr George Melville, Mrs Stephens, Miss C. Forde, and Miss Amy 
Sedgwick appeared, followed by a very broad farce, The Goose with 
the Golden Eggs. Mr Lacey’s efforts did not meet with the 
support anticipated, and the speculation was abandoned at the 
end of & month. Mr Lacey made a second attempt, with a 
pantomime, Whittington and his Cat, at Christmas, and on the 
termination of its run, at the end of February, 1867, gave way 
to Miss Henrade, who opened on Easter Monday with Boucicault’s 
Flying Scud. Mr Worboys, Mr Charles Harcourt, and Mr George 
Sidney then tried their hands at management, in succession, with- 
out much result. Miss Rosina Ranoe played in the opening of 
Mr Soutar’s pantomime, Gulliver’s Travels, towards the close of 
h Mr Giovanelli, of Highbury Barn notoriety, occupied the 
naan in the winter of 1870-71, and had a benefit in March of the 
atter year, at which Miss Fanny Huddart and Miss Rebecca 
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Isaacs, Messrs Alfred Rayner, McIntyre, Fairclough, C. Seyton, 
and George Honey assisted. 

Mr Giovanelli was succeeded at Easter, 1871, by Mr Charles 
Harcourt, who opened with The Colleen Bawn and Burnand’s 
burlesque, Black-Ey’d Susan, in which Miss M. Oliver and Mr 
Dewar appeared. The Alfred Theatre, as it was still called, seemed 
now to assume a better position than for along time past. The 
well-known tragedian, Mr T. Swinbourne, was engaged for first 
lead, and aseries of Shaksperian representations, including Othello, 
Macbeth, and Hamlet, were very creditably put upon the stage. 
As the summer advanced the performances assumed a lighter 
character. The Flowers of the Forest, The Streets of London, 
Gilderoy, and Watts Phillipps’s Nobody's Child were consecutively 
found in the bills. The Gaiety company, comprising Miss Julia 
Matthews and Miss Albertazzi, Messrs J. D. Stoyle, Aynsley Cook, 
and J. G. Taylor, played in opera-bouffe. Miss Henrietta Hodson 
was also here, and a sensational drama, Across the Continent, by 
an American author—Mr James McCloskey—made a decided hit 
in July. In October Shakspere’s King John was mounted on a 
really superior scale, and its principal characters were very 
adequately interpreted by a new actor, Mr Pennington, Mr and 
Mrs Charles Harcourt, and their company. A new drama by Mr 
Burnand, Paul Zegers, or The Dream of Retribution—for the 
leading part in which Mr Marcus Elmore was specially engaged 
—was brought out in November. This play might well bear 
revival at theatres of greater pretension. Later there was a good 
pantomime, The House that Jack Built, and a good clown, Harry 
Paulo, Another new play, A Life’s Race, written by a Miss 
Evelyn, was given about the middle of February, 1872, and acted 
by the authoress in conjunction with Mr and Mrs Harcourt, Mr 
Swinbourne, and that consummate artist, Mr Herman Vezin. Mr 
Swinbourne also played Sir Edward Mortimer in The Iron Chest, 
and, on the 16th of March, Mr Lionel Brough gave his services 
for the benefit of Mr Harcourt, whose term had now expired. Miss 
Nelson made a brief experiment in management during the follow- 
ing winter, and on Whit-Monday, 24th of May, 1873, Mr Arnold 
Cave once more resumed his old place as lessee, with the clever 
and fascinating Miss Litton as “star” for the opening representa- 
tions, 

Mr Cave, at first alone, and afterwards with Mr Albert West as 
partner, has, down to the present time, retained the lesseeship of 
the Marylebone Theatre—which speedily resumed its original 
nomenclature. He has conducted it entirely as a low-priced 
theatre, for the entertainment of the masses; and the duration of 
his management is the best proof of its success, and of the appro- 
bation with which it is regarded by the neighbourhood. Appeal- 
ing solely to one class of frequenters, and those of a very humble 
description, splendour on either side of the footlights was neither 
practicable, nor to be looked for. Yet the house, nevertheless, 
has been respectably conducted ; and, occasionally, actors of posi- 
tion have trod its boards. Mr T. C. King had an engagement in 
June, 1873. Mr Belmore, Mr Emery, and Mr Alfred Rayner were 
more than once performing here; and Mr Creswick played a 
round of Shaksperian parts, in December, 1876. For the rest, 
The Crimes and Cruelties of Mother Brownrigg, The Mysterious 
House at Chelsea, Steeleap the Robber, and “ the interesting 
slave-drama,” Ida May, have happily been relieved by plays of 
a worthier class, like Al/ that glitters is not Gold, Marianne, 
The Child of Charity—an old, and well-constructed domestic 
drama, written for the Victoria, in the days of Miss Vincent—and 
Halliday’s King of Scots, It is curious, moreover, to note that, 
within the last ten years, pieces so venerable in their antiquity, 
as the pantomime of Mother Goose, Don Giovanni in London, Tom 
and Jerry, The Scamps of London, and Therése, The Orphan of 
Geneva, together with those dearly-loved favourites of our—and 
our grandsires’—childhood, The Miller and his Men, The Castle 
Spectre, The Knight and the Wood-Demon, and—above all others— 
Raymond and Agnes, or, The Bleeding Nun of Lymphenburg, have, 
at intervals, been given at the Marylebone Theatre. Clearly, 
then, our manager, possesses classical inclinations, which, under 
other conditions, might have developed themselves into some- 
thing more elevated than the above. But Mr Cave is controlled 
by the exigencies of his situation, and—wise in his generation— 
provides, for his audiences, such fare as seems most likely to 
answer the purpose of both. As an employer of labour, as an 
upright paymaster, and as the prosperous proprietor of an insti- 
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tution erstwhile the scene of such innumerable misfortunes, he 
deservedly stands high in the estimation of his neighbours; and 
that he may long continue to remain “ the right man in the right 
place,” is, without doubt, the wish of all who know him. Should 
the Marylebone, however, “in the whirligig of time,” fall into 
other hands, and suflicient capital be forthcoming for the implant- 
ing of a purer taste, in a quarter which boasts—be it known—its 
wealthier, as well as its poorer, inhabitants, such an enterprise, 
whatever the result, would, at any rate, not be opening up entirely 
new ground. For we believe we have shown, in the foregoing 
sketch, that there have been periods in its earlier career, when 
more than one brave and protracted fight was made for the es- 
tablishment of the highest forms of the Drama—both new and 
old—in the lowly little playhouse, overshadowed by—Portman- 
Market. MicuakL WILLIAMS. 
Eastbourne, 1882. 
"07 ——. 


CHERUBINI. 
(Continued from page 217.) 

Sarti’s lessons, as we see, had in every respect borne good fruit, 
and, after four years of stubborn labour, the pupil was able with- 
out danger to separate from the master. Ifenceforth certain of 
himself, Cherubini resolutely entered the lists; at the very first 
steps he took he met with success, and the astounding fertility he 
always exhibited was already employed to such purpose that in no 
more than eight months he brought out three operas. This was 
beginning well and entering with spirit on the career he meant 
to follow. His fertility indeed had something really prodigious 
about it, and the same year, 1782, in the course of which he 
offered the public three important dramatic works, was marked, 
moreover, by numerous detached pieces in various styles, which 
we find entered in his Catalogue : an air written for the famous 
singer, Babbini, in an opera called Semiamide, the production of 
several composers and performed in Florence; four separate 
nocturnes for two voices; a collection of six nocturnes, published 
in London in 1786; a canzonet; three other vocal pieces ; and 
lastly, a couple of duets with accompaniment of two cors d’amour, 
“composed for my lord Cowper.” 

Sarti’s kindness and personal connections cannot fail to have 
been useful to his pupil, and certainly helped the latter to remove 
the innumerable obstacles which a young composer always finds 
in his way when he wants to place himself in communication with 
the public. Perhaps, too, the affection of his fellow townsmen 
somewhat facilitated Cherubini’s first essays, for we may say that, 
rare as such a thing is, he was a prophet in his own country, since 
he was lucky enough to bring out with applause two of his operas in 
Florence. But, whatever the reason, his first efforts were so 
successful that the leading cities in Italy asked him for scores, 
and his reputation, having quickly extended beyond the frontiers 
of Italy, was soon to procure him an invitation to occupy 
an important position in London. And all this at an age when 
others are still sitting on the benches of the school. Let him 
once more speak himself and tell us the further progress of his 
labours : 

‘*Some time before the expiration of the preceding year (1782) 
Cherubini entered into an agreement to go and compose a three-act 
opera in Rome. This opera, entitled /1 Quinto Fabio,* was performed 
at the Teatro Argentina in the course of January, 1783. In the 
same year he was again asked to go to Venice for the purpose of 
writing a two-act buffo opera. It was entitled Lo Sposo di 
Tre, Marito di Nessuna, and was performed at the Teatro San 
Samuele in the course of the month of November, 1783. "+ 

On his return to Florence he was engaged to write a three-act 
opera for the Teatro della Pergola. It was called L’ Jdalide, and 
played in the course of February, 1784. He then went in the 
month of May to Mantua for the fair, to compose a two-act opera 
bearing the title of Alessandro nell’ Indie. It was while he was 
busy on this work that his master—Sarti—passed through the 
place without being able to see him, Sarti was on his road to 





* This was the second score he wrote on the same subject. Such a course 
was at that period not unusual in Italy, and some composers even set the 
same libretto three or four times, 

¢ It was in reference to this work that the Venetians, playing on 
Cherubini’s name, called him Jl Cherubino, meaning, as they said, to 
characterize by this surname the sweetness and angelic grace of his melodies. 





St Petersburgh, where he was engaged. Cherubini never saw him 
afterwards because, when he had fulfilled his engagement in St 
Petersburgh, Sarti stopped at Berlin, where he died in 1802, after 
undergoing an operation for the stone. 

Concerning all this first portion of Cherubini’s career, this 
period of his artistic life which comprises his early efforts in 
Italy, we do not, unfortunately, possess any especial information 
or any interesting details. Indeed, we are even absolutely ignorant 
who were the interpreters of his early works. I have reason for 
believing that two famous artists —Babbini, the tenor, and 
Crescentini, the soprano—whom he was subsequently to meet 
again in London, tock part in the performance of those works of 
his which were given at Florence, for they were then there, 
Ilowever, I have sought in vain, without coming across it, for 
the slightest trace of any scrap of information, Still I may say 
that, thanks to the autobiographical Notice from which I have 
quoted several fragments, and despite even of its sobriety, 
I have been enabled to establish more in detail than any 
one has ever done up to now the early historical facts in the 
master’s career. 

During Cherubini’s last visit to Florence the Jesuits conceived 
the singular idea of having an oratorio formed of various pieces 
taken from his operas performed in their church. The idea was 
carried out, Cherubini writing only three new pieces—two choruses 
and an air.§ It was at this epoch that, in consequence of a sort 
of challenge among several musicians, he composed a five-part 
madrigal with continuous bass, Minfa crudel, in which, it is said, 
he resolved so correctly and so elegantly a complicated contra- 
puntal problem that he fotfnd himself thenceforth classed among 
the first harmonists of the day. 

(To be continued. ) 





BOATMEN’S EVENING SONG, * 

There’s a light in the west, 

Where the sun sinks to rest, 

And our bark speeds gaily on. 
The vesper bell 
We know so well 

Keeps time to our evening song. 

Speed away, gallant bark, speed away ! 

To the shore we left at the dawning of day! 


Now the daylight’s gone, 


In the purple hazy west ; 

And the sun sinks bright, 

Amid clouds of light, 

Like a golden orb to rest! 

Speed away, gallant bark, speed away ! 
In the evening light 
The shore looks bright 

That we left at the break of day. 
Speed away! 


* Copyright. GWENNY, 











PRESENTATION TO Mr Lazarvus.—The members of “ The Knight's 
Club” have presented to Mr Lazarus, the eminent clarionettist, 
a handsome gold locket with his monogram set in brilliants, in 
token of their esteem and regard for him as an artist, and as a 
slight return for his kindness in playing many consecutive years 
at their grand annual meetings. The locket was presented by 
the permanent chairman of the club, Mr Pawle, with a compli- 
mentary speech at a special dinner given at their Jocale in the 
Strand. Mr Lazarus acknowledged the gift in mg te and 
eloquent terms. Among the members present were Messrs Toole, 
Loveday, Thorne, Ledger, Billington, Charles Coote, Donald Nicoll, 
Cathie, Cutler, and many other distinguished members of the 
literary and theatrical world. 





t Notice dictated to Beauchesne, 

§ The Chronological Catalogue of Cherubini’s works mentions only the two 
choruses ; but this is merely an oversight, for in the catalogue (contained 
also in his agenda) of those of his compositions which he had in his library 
I find, after mention made of the two choruses, that the air also is mentioned 
thus: “ Zutto dorror mingombra, air inserted in the same oratorio. 
Despite his usual care, Bottée de Toulmon, when publishing the first of the 
catalogues, neglected to consult the second, without thinking that there were 
some differences between the two, and that the one was thus the complement of 
the other, 
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ON THE OPENING OF ST GEORGE'S HALL, 
SPOKEN BY 
MRS. STIRLING. 
Accordant here in grateful mood we meet 
Divine Cecilia's hallowed muse to greet ; 
To this fair Hall she stoops from native skies-- 
Loved may she dwell here ! long her pans rise ! 
With ev’ry grace delighting still to charm— 
Cold though our clime-—her welcome ever warm ! 


To you that know her magic pow’r so well 

What guerdon Music’s varied gifts to tell? 

How youth immortal on her look awaits 

To win a smile of pleasure from the Fates? 

How on her altar burn eternal fires 

Who ev’ry age with love and joy inspires ? 

Who soothes despair—and bids e’en rage be calm— 
Who sounds the charge, and lifts the victor’s psalm ! 
To her this throne her faithful votaries rear, 
Hailing her sovereign, peerless monarch here— 

And in her honour raise the full, triumphant cheer ! 


Nor less than public benefactors they 

Who so extend the limits of her sway— 

More smoothly rolls the hurried stream of life 

When Song prevails above the din of strife ; 

Now to the struggle of our daily race 

The sweet Enchantress lends a tone of grace— 

Now o’er the turmoil waves her mighty wand, 

And the hushed nations kneel in awe at her command. 


On WYLDE, then, may prosperity descend 

And crown his efforts with a brilliant end ! 

Or, happier, be it one supreme beginning 

In praise commenced, and still new praises winning ! 
Lend but your favour—grant your potent aid— 

All fears shall vanish, for success is made— 

Good words and wishes all give way to deeds— 
Nought like success, of all we know, succeeds. 

And Fortune then shall enter smiling here, 

Genius sublime in pow’r of sound appear ; 

A living source and fountain of delight 

Here murmur forth divinely fresh and bright ; 

And here be heard while war’s dread discords cease 
The full, harmonious choruses of peace. 

Yet one more joy—one form of beauty more 

Above life’s battle like an angel soar— 

Yet one more voice our island Albion gain, 

To bid the Muse within her seas remain, 

And grace th’ imperial calm of high Victoria’s reign ! 


Henry T. BRAITHWAITE. 








PaLERMo.— After a stay of 
several months, Wagner, with 
his family, left on the 19th 
March for Acireale, at the foot 
of Mount Iitna. He was to re- 
turn to Germany in the early 
part of the present month. To 
mark his appreciation of the cor- 
dial welcome he found here, 
Wagner gave a morning party, 
which was attended by the Pre- 
fect, Count Tasea, Prince Gungi, 
the Grand-Duke Constantine of 
Russia, and ail the local nota- 
bilities. A military band, in the 
garden, played, under his own 
\ direction, the “ Huldigungs- 
marsch,” dedicated to the King 
of Bavaria, and the “ Kaiser- 
marsch.” Later on another gave 
the “ Siegfried-Idyll.” 


Pesaro.—Pedrotti recently paid 
a visit to this town for the pur- 
pose of concerting with the Mu- 
nicipality as to the opening of the 
Istituto Rossini, of which he has 
been appointed director. He was 
cordially welcomed by the Muni- 
cipal Council and a large number 
of the inhabitants, who were 
| waiting for him at the station, 
and afterwards serenaded by torch- 
light. 


Nancy.—A Municipal School of 
Music will shortly be opened here. 
The staff will consist of seven pro- 
fessors : two for violin, one for 
violoncello, one (able also to give 
elementary instruction on trumpet) 
for horn, one for clarinet, one for 
flute, and one for oboe (with ele- 
mentary instruction on bassoon). 
These professorships, open to public 
competition, will be awarded to 
candidates who pass the best 
examination. 











FRANKFORT - ON -THE- MAINE 
The celebration of the approaching 
centenary of the Stadttheater will 
| last from the latter part of August 
| to the 2nd September, when //anno 
First im Norden, the drama per- 
formed on the same date a century 
before, is to be given. The week 
will also be dedicated to the 
memory of Goethe. The two 
parts of Faust, and Gétz von Ber- 
lichingen, will be produced, with 
new scenery, dresses, and appoint- 
ments. 





Mpr Curistiné Nitsson has stated that she will resume 
professional life for three years only, after which she will finally 
retire. Ifer engagements in England are to extend over two 
months, Then she goes back to Paris, to proceed, after a short 
stay, to St Petersburgh, and from thence to Sweden, her native 
country, to take farewell. Mdme Nilsson proposes to make her 
future home in the French capital.— Standard. 


\ ere conformity with the wishes expressed by the various 
ocal instrumental and vocal associations, there will be an instru- 
mental and vocal tournament from the 5th to the 7th Aug. Invita- 


om have been issued to a large number of German and other 
oreign associations, 


—— to the inability of the Sinfonie-Capelle to take part in the 
ee aye Liszt’s Christus, which the St Cecilia Association, 
in, announced for the 8th inst., could not be given. 


| 
| 
| 


| 
| 
| 


| 





Mr J. T. Carropvs, our great violinist, has been passing the 
Easter vacation with some members of his family at Malvern. 
He takes part to-day in Gloucester, at a concert organized by 
Mr C. Harcourt Lloyd, the excellent organist of (loucester 
Cathedral, and worthy successor of the late Dr 8. 8S. Wesley. 


Raimondin, by von Perfall, Intendant-General of the Theatre 
Royal, Munich, has been performed at the Stadttheater, Leipsic. 
Fiasco !—(No wonder.—Dr Blidge.) 

The first Austrian Ladies’ Quartet have concluded their winter 
campaign, after giving forty concerts at Dresden, Kénigsberg, Riga, 
Warsaw, Lemberg, and other leading towns. 


| ~ Anton Bennewitz, hitherto Professor of the Violin at the Con- 


servatory, Prague, has been appointed director, after having acted 
provisionally as such since the death of Joseph Krejci. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL, 
REGENT STREET AND PICCADILLY. 
MONDAY POPULAR CONCERTS 
WILL BE RESUMED 
EARLY IN OCTOBER NEXT. 
7 DEATH. | 
On April 13, Perer JoserH Rigs, aged 91, for many years with 


Messrs John Broadwood & Sons, and brother to the late Ferdinand 
Ries, the friend and pupil of Beethoven. 


THE 














To Avverrisers.— The Office of the MustcaL Worupis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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ROYAL ITALIAN OPERA, 


Mr Gye has issued his prospectus for the season—to begin on 
Tuesday, the 18th inst., with what opera, or with what singers, 
has yet to be announced. ‘This document is accompanied by 
another, of which, being printed for “ private circulation,” we are 
not called upon to discuss the merits. Enough that the Royal 
Italian Opera is henceforth to be a Company (Limited) ; that Her 
Majesty’s Theatre will be absorbed in the scheme ; that Mr Ernest 
Gye, as managing director of the Company, will superintend all 
performances of Italian Opera in London and the country, while 
Mr Mapleson undertakes a similar responsibility in New York and 
throughout the United States. Thus we have, once more, a 
coalition of the two Italian Opera companies, which, in 1869, 
when the late Mr Frederick Gye, who went into a sort of tempo- 
rary partnership with Mr Mapleson, is said to have realized a 
profit of £22,000 in a season extending little over three months. 
Be that as it may, it seems that the short duumvirate has leapt 
into life again, though under somewhat different conditions. 
Italian Opera in London is to be exclusively held at Covent 
Garden, while Mr Mapleson’s exertions in that direction are to 
be confined to the United States. Whether the two companies 
are ever intended to be worked together in London, New York, 
or elsewhere, remains at present a matter for speculation, not to 
be set at rest until the Royal Italian Company (Limited) is virtu- 
ally established. Meanwhile Mr Gye’s arrangements for the 
forthcoming season are just such as if no fusion of the two 
interests had ever been contemplated. Mr Gye is absolutely 
his own master; and, it must be admitted, has made out a 
programme which, if not studded with novelties, offers many 
genuine attractions. A brief reference to its contents will 
suffice to prove this. To begin with the singers. Not only 
Mesdames Patti, Sembrich, Fiirsch-Madier, Valleria, and Albani 
figure among the leading sopranos, but (welcome addition) 
that old favourite with our English public, Mdme Pauline 
Lucca, enough in herself to give lustre to the season, even 
with less dazzling surroundings. The contraltos are headed by 
Mdme Trebelli, who, with Mdlle Amelie Stahl, highly esteemed 
as an operatic vocalist in Germany, will share the characters 
belonging for years past to Mdme Scalchi (for the present, at 
least, aseceder.) From the tenors we miss the exuberant Spaniard 
Senor Gayarre, in lieu of whom we are promised Signor Lesteller, 
of excellent report; with these being associated Signor Nicolini, 
Signor Masini, the tenor after Verdi's own heart, the tenor of Aida 
and the Jequiem for Manzoni, “Signor” Mierzwinski, the Polish 
Dupréz (of the “ut de poitrine ”), Signor Frapolli, recognized at 
Her Majesty's Theatre as one not merely acceptable on account 
of his vocal talent, about which there can be hardly two opinions, 





but also because of his versatility and general usefulness, Among 
the barytones we have the perennial Signor Cotogni, M. Bouhy, 
well known and regarded in Paris and Brussels, and Signor 
Pandolfini—not quite a stranger among us. In this category of 
barytones one name will be missed with general regret—that of 
M. Lassalle. If the list of basses (or rather barytone basses) only 
comprised M. Gailhard and Signor de Reszké (the last especially), it 
would inspire confidence, now that such basses as the elder 
Lablache and Herr Formes are no longer obtainable : but happily 
these are associated with several others of tried capability. In tine, 
the troop of vocalists is a strong one. About the new comers we 
prefer speaking, in accordance with their merits, as they from time 
totime appear. The only absolute novelty announced is an opera, 
entitled Velleda, by a composer entitled “ Lenepveu,” about whom, 
knowing nothing, we can say nothing. As Mdme Adelina Patti, 
however, is to assume the principal part, Velleda, doubtless, 
has something special to recommend it. Boito’s Mefistofele, 
with Mdme Albani as Marguerite and Helen of Troy (per- 
haps, too, Signor Pandolfini as Mefistofele); Bizet’s Carmen, 
with Pauline Lucca as the wild and petulant gipsy; J/ Flauto 
Magico, after “a new Italian version,” which it is to be hoped 
may in no way interfere with the Orphean music of Mozart, 
recognized by Wagner himself as “ greatest of absolute musicians ” 
—with Mdme Sembrich as “The Queen of Night” and the 
Africaine of Meyerbeer, with Pauline Lucca in her original part 
of Selika, Mdme Albani in that of Inez, Signor Pandolfini as 
Nelusko, and the new tenor, Signor Lestellier, as Vasco di 
Gama, are also unconditionally promised. Added to these, “if 
time should permit, towards tlt end of the season,” M. Massenet’s 
last opera, ZZérodiade, will be produced. Should time not permit, 
the loss of Mr Gye’s patrons is one upon which they will hardly 
be justified in claiming over-much commiseration. Nevertheless, 
if all the promises are fulfilled, a brilliant season for the Royal 
Italian Opera may be expected, This, moreover, in spite of the 
formidable opposition of the Wagnerian cyclus (organized by 
Mr Mapleson, Mr Gye’s accepted colleague), at Her Majesty's 
Theatre, where the English public is to make acquaintance with 
the gods and goddesses of Valhalla; the giants, Fasolt and lafuer, 
who construct that impregnable fortress (impregnable to all but 
fire), and quarrel over the promised guerdon; the numerous and 
interesting progeny of “ All-Father Wotan,” ancestral trunk of 
the Volsungs, including the Walkyries (Brynhilde and her eight 
sisters) ; Siegfried, the man of will and physical force, who knows 
not fear, and takes to wife his ninth grand aunt, after her long 
sleep amid burning bushes; Alberic and Mime, the dwartish 
Niblungs; and, finally, the heroes and heroines of the Nibelungen- 
Lied—the “ Ring,” in fact, the whole “ Ring,” and nothing but 
the “Ring” (three times over). Italian opera is not dead, how- 
ever, or likely to die for a long period—not, indeed, until the 
public ear has lost its faculty of appreciating a song “ tune”—or, 
in less familiar parlance, rhythmical melody, with beginning, 
middle, and end. The orchestra and chorus at the Royal Italian 

Opera will be, for the most part, the same as we have been 

accustomed to expect, Mr Carrodus being first violin, Mr Josiah 

Pittman, organist, Signor Bevignani and M. Dupont, joint con- 

ductors.— Graphic. 








The Princess of Wales has accepted the dedication of Gade’s 
new cantata, Psyche, which will be sung by Mdme Marie Roze at 
the forthcoming Birmingham Festival. 


Map. Curistrve Nitsson.—A short time since Lord Lyons, 
English Ambassador in Paris, called on this lady, who has been 
so terribly bereaved, to convey to her a message of condolence 
and sympathy from Her Majesty Queen Victoria. The King of 
Sweden, also, has addressed a most kind and feeling letter to the 
gifted and famous artist. 

The Order of the Prussian Crown, fourth class, has been conferred 
on Edwin Schultz, who, commissioned by the Prussian Minister of 
War, has published a collection of Soldiers’ Songs, in one-part and 
four-part editions. 


Miss Glynn (Mrs Dallas), the Shaksperian actress and reader, 
specially celebrated, it will be remembered, as ‘‘ Cleopatra,” is now, 
we hear, devoting herself to elocution alone, and gives lessons in 
that art to vocalists, dramatic students and clergymen. 
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CONCERTS, 


Sr James's Hatyt.—Mr Ambrose Austin is an entrepreneur of 
spirited and intelligent enterprise, as the town has often had occa- 
sion to observe. No one understands the art of compiling a musical 
programme for the multitude better than this indefatigable gentle- 
man—few indeed so well. The most recent of his efforts in this 
direction occurred on Good Friday evening, when he gave a concert 
at St James’ Hall, suitable to the sacred character of the day of 
course, but composed at the same time of materials of the choicest 
quality and executed by vocal and orchestral artists of the most 
attractive reputation. The ‘‘shilliag” people, and their name is 
legion upon these occasions, have seldom had so costly a repast set 
before them and it was gratifying to find that the Hall was filled 
from one end to the other with the class of visitors for whom the 
concert was chiefly intended, small deduction having been made 
from the area seats for those of a higher price. A programme con- 
sisting of Rossini’s Stabat Mater and a series of sacred pieces, culled 
from the oratorios and elsewhere, could but be instinct with interest, 
and, as we have recorded, the calculations of Mr Austin were borne 
out by the plethoric aspects of the hall, and we trust, coincidently, 
by the more substantial reckonings of the ticket office. The Stabat 
Mater was performed with superb effect, when it is said that Mdlle 
Marie Roze sang the soprano part, Mdme Patey the contralto, Mr 
Edward Lloyd the tenor, and Mr Frederick King the bass, there is 
obvious warrant that the picturesque and warmly-tinted music of 
Rossini met with as satisfactory an exponency as the most fastidious 
connoisseur could desire. That the morceaux upon which the public 
ear the more readily fastens partly as having been associated with 
the names of most of the greatest singers of the day, and partly on 
the strength of their own intrinsic beauty should exercise their 
easily understood influence was no matter of surprise. It is only 
necessary in short, to say, that the principal vocalists, the well- 
disciplined chorus of Mr L. C. Venables, and the orchestra—con- 
sisting of nearly fifty picked instrumentalists—-did, one and all, 
their best, producing—what indeed might have been assumed 
beforehand—an ensemble of remarkable completeness. The oratorio 
and other sacred selections were allocated to the second part of the 
programme. Foremostamong them were Handel's “ Angelsever bright 
and fair,” and ‘‘ Let the bright Seraphim,” gems both, the popular 
value of which it is hardly possible to measure when sung by such an 
exemplary artist as Mdme Marie Roze. Gounod’s air, “ Thereisagreen 
hill far away,” gave Mdme Patey an opportunity of exemplifying 
to unquestionable advantage her lovely voice and no less highly 
finished style. Miss Agnes Ross was also one of the lady-singers, 
and agreeably impressed the audience by the breadth and intelli- 
gence with which she rendered Mendelssohn’s ‘‘ Hear my prayer.” 
Known hitherto simply as a singer of Scotch songs, to which she 
imparts a flavour and individuality communicable only by those ‘‘to 
the manner born,” her début in the noble choral solo of Mendelssohn 
betokened loftier aspirations, and, from the success she met with, it 
may be concluded she has not misjudged her capabilities. Among 
the other incidents of the evening were able deliveries by Mr 
Frederick King and Mr Charles Abercrombie of Gounod’s fine song, 
‘‘Nazareth,” and Haydn’s never-failing air, ‘‘In native worth.” 
Nor ought it to remain unmentioned that Mr Edward Lloyd sang 
(ounod’s deeply suggestive recitative, “How frail and weak a thing 
is man,” prefacing the charming air, ‘‘Lend me your aid,” with 
such irresistible effect as to provoke three re-calls into the orchestra. 
Besides the above, the programme contained a ‘‘ Meditation of J. 
S. Bach,” played for the first time in England, arranged by Gounod 
for band, chorus, and pianoforte, the solos being in the hands of Mr 
J. T. Carrodus and his son, Master J. Carrodus ; the march from 
Costa’s Eli ; the majestic chorus, ‘‘ Nearer my God to Thee ” (memo- 
rable as having been sung at the funeral of President Garfield) ; 
and the two ‘ Hallelujah” choruses from the Mount of Olives and 
The Messiah. The concert was conducted by Mr L. C. Venables, 
‘ the South London Choral Association, and Mr Sidney Naylor.— 


Miss Rosa Kenney’s recital on Tuesday afternoon, March 28, at 
the Marlborough Rooms, Regent Street, attracted a large and dis- 
tinguished gathering. Besides giving, with much energy and 
dramatic expression, the Laureates Charge of the Heavy Brigade, 
and a selection from the Passing of Arthur, Miss Kenney appeared 
with Mr Charles Wyndham in two scenes from the Hunchback, which 
for the occasion were ‘‘rolled into one.” In these she acted Helen 
with remarkable archness and with a keen sense of humour, afford- 
ing her excellent support as Modus. Although scenery was dis- 
pensed with, and the narrow limits of a platform intended for 


elocutionary purposes had to suffice for a stage, the effect of the + 


performance, was thoroughly diverting. Mr Herbert Standing 
introduced in the first portion of the entertainment his comic 
recitation of ‘‘The ’Bus Driver's Story,” and gave it with much 





humour. Miss Edith Wynne sang two songsin her best style, and 
Mrs. Aylmer Gowing gave two recitations. —Globe. 


Apert Haty.—The Good Friday performance of The Messiah at 
the Royal Albert Hall, by Mr Barnby’s Choral Society, was as suc- 
cessful as it usually is upon these penitential anniversaries, The 
cheaper parts of the building were, as a matter of course, filled to 
overflowing, the visitors in the lower and more expensive districts 
being also numerous. Of the performance itself there is little to be 
said, for Mr Barnby’s choristers and instrumentalists have too often 
been heard in this greatest of oratorios to need any further remark 
than that their close familiarity with the music produced all those 
ripened excellencies of effect which the public from long experience 
have been taught to look for, and which they know so well how, in 
a certain sense, to critically enjoy. The delivery of the choruses, to 
make separate mention of them, nobly maintained the credit of the 
conductor’s phalanx of singers, and the vast and imperishable monu- 
ments of choral writing with which it was entrusted, were presented 
with a breadth and impressiveness to which ordinary compliment 
would fail to do justice. The principal vocalists were Mdme 
Albani, Mdme Enriquez, Mr Joseph Maas, and Signor Foli, and it 
will easily be understood that the solo music was rendered with a 
prestige and efficiency that could not be excelled. The organ, as 
customary, fell into the competent hands of Dr Stainer.—H. 


—o--— 
BERLIN, 
( Correspondence. ) 


Mdine Mallinger took leave of her many friends and admirers 
on the 31st ult., as Juliet, in Gounod’s Roméo et Juliette. ‘The 
Royal Operahouse was crammed. ‘The event is thus described in 
the Neue Berliner Musikzeituny : 

‘* When the popular artist made her appearance, she was received 
with unanimous applause, flowers, and wreaths; ‘ovations’ repeated 
scene after scene, reaching their acmé at the end of the grand air of 
the fourth act, when Mdme Mallinger attained the full height of 
her pristine vocal excellence. Again and again she was compelled 
to appear before the lights. This was also the case when the curtain 
fell for the last time. After the opera, there was a no less touching 
farewell on the stage. Leaning on the arm of the Intendant, 
General von Hiilsen, Mdme Mallinger came on the stage, trans- 
formed into a flower garden, where nearly all the members of the 
companies at the Royal Opera and Theatre Royal, were assembled. 
Von Strantz, in a short speech devoted to the praise of their ‘ fair 
colleague,’ presented Mdme Mallinger, on behalf of the operatic 
company, with an album containing all their photographs, together 
with those of the Intendant-(ieneral, the Director, and the two 
Conductors. Deetz then handed Mdme Mallinger, in the name of the 
members of the Theatre Royal, a laurel wreath, accompanied by a 
highly complimentary speech, with reference to her past services. 
With the singing of a choral-quartet : ‘ Wie weh ist mir, wenn ich 
muss scherden’ (‘ How sad I feel, now I must part’), the ceremony 
was brought to a close. Mdme Mallinger, deeply affected, with- 
drew, on the arm of the Intendant-General, to her own room, which 
was decked out with floral offerings. Meanwhile a crowd had 
assembled outside the Theatre, who, on Mdme Mallinger’s getting 
into her carriage, gave three loud cheers, to which Mdme Mallinger 
responded by waving her handkerchief.” 

The renovation of the Concert RKoom in the Theatre Royal, 
though commenced on the 6th of May, 1881, will take another 
year to complete.—A great surprise was in store for Salomon 
recently on the 200th night of his appearing as Mephisto. 
Previously to the commencement of the opera, Borck, Gehewmrath, 
entered the artist’s dressing-room and presented him in the 
Emperor’s name with a diamond ring. After the third act, his 
Majesty had a conversation with Salomon, and congratulated him 
on his long and successful impersonation. 





“ PARDONNEZ-MOI.” 

Ame forte et claire, 
Puisque tu vois 

Ces larmes qui brilent, 
‘* Pardonnez-moi.” 


Que puis-je te dire | 
Que tu ne crois ? 
Mon cceur s’afflige : 
‘* Pardonnez-moi.” 
| 
| 


Apres souffrance, 
Douce est la joie ; 
Mon ceeur se brise— 
‘© Pardonnez-moi.” 
A. J. D. 


Foi de ma vie, 

Vie de ma foi: 
Est-ce la ma faute ? | 
*¢ Pardonnez-moi.” 
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FORM, OR DESIGN, IN VOCAL MUSIC, 
(Continued from page 192. ) 
ScENA AND ARIA, 

The Italian scena and aria, a later form than the cantata, is a 
group of three movements. The first, the scena, embodies the action 
and is recitative—the music of the orator or of the improvisor, 
who speaks the thought of the moment. ‘The aria, comprising 
two movements, embodies the meditation, and is in cantabile 
music, rhythmic, and in perfect design—the music of the poet, who 
speaks the thoughts that have grown and been perfected in his 
mind. It is this alliance of poetry and oratory with music, and 
above all, with the sympathetic expression of the human voice, 
which gives to the scena and aria such immense influence over 
the hearers; and it must be added that the same cause renders 
its creation and interpretation tasks which none but the greatest 
and the best, both of authors and performers, can accomplish. 

The form differs from the I[talian cantatas just now described 
in having the recitative massed together in the beginning, instead 
of its being spread through the whole piece. Of the two move- 
ments of the aria, the first is in slow, the second in quick time. 
Though both movements are cantabile in the sense of singing, 
yet in this particular form the name cantabile is allotted only to 
that in slow time, while the quick takes the name of cabaletta. 
The sense of cantadi/e is here restricted to the singing of gentle 
emotions rather than strong passions, and seems to have descended 
from the old story-tellers who would relate their story in rhythmic 
song with much expression, but without the excitement of acting. 
The cabaletta is, as it were, the climax of the story, and can be 
expressive of lively or more vehement emotions—joy, determina- 
tion, despair, or fierceness. 

So the last movement of Purcell’s cantata, “ From rosy bow’rs,” 
is expressive of determination, and may be considered an early 
parallel to the cabaletta. 

In Handel’s Semele there is an example of a scena and aria in 
the group of movements for Semele, ‘“ Ah me, what refuge,” “ Oh 
Jove, in pity,” and “The morning lark.” The scena, “Ah me, 
what refuge,” is an unaccompanied recitative carriedon in a manner 
similar to that already described in “ Deeper and deeper still,” though 
very much shorter. Following it immediately is the cantabile or 
slow movement of the aria, “Oh Jove in pity,” which is a concise 
sonata. After the close of this is the third movement, “The 
morning lark,” which is in the Scarlatti form ; it is in quick time 
and constitutes the cabaletta, or quick movement of the aria. 

Beethoven's “ Ah, perfido,” is a more modern scena and aria, 
which retains the three divisions of recitative, cantabile and 
cabaletta. The scena is an accompanied recitative written 
throughout in the manner described before with the examples, 
“ Deeper and deeper” and the passage from Iphigenia. Every 
verbal phrase has its accented words strengthened by emphatic 
notes in the vocal phrases. Every break in tlhe words, whether by 
comma or otherwise, has a corresponding break in the music 
strengthened by emphatic chords in the accompaniment. Every 
change of feeling has a corresponding interlude or accompaniment. 
The interludes contain the modulation which changes the key of 
one vocal phrase to the key of the next, and thus serves to pre- 
pare the mind for the change of feeling which is to be expressed 
in the next vocal phrase, and further strengthened by the next 
coming interlude or accompaniment. Thus the interlude in G, 
which has been preceded by the declaration in G, “ Perfidious, 
perjured one,” closes in A minor (a), and thus suggests the coming 
change which is expressed in the gentler phrase in that key (4), 
“ Are these thy last farewells?” and strengthened by the gentler 
interlude in A minor (c). 

Ex. 156. (0) 
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In the course of the scena there is a passage in time, accompanied 
throughout, but keeping up the declamatory effect. Every 
comma of the words corresponds to rests in the voice part, and 
motion in the bass melody fills it in and keeps up the continuity. 
“Tf there is justice in Heaven, if there is pity, they will punish 
thee ; my shade follows thee and I shall see my revenge” : 


Ex. 157, Andante grave. 
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At the words, “I shall see my revenge,” the time is free again. 
In this passage the effect of almost judicial dignity is attained by 
the regular time; and the sudden break into uneven time befits 
the sudden return of the human passion of revenge. By-and-bye 
the feeling changes again: “Stay, avenging gods, spare that 
heart, wound mine—For him I lived, I fain would die for him ;” 
and the manifold breaks of the sentences are filled up with repeti- 
tion in different keys of a melédious and rhythmic interlude 
which adds to the expression of the voice. 

Up to this point the words are declamatory ; ideas crowd upon 
one another—horror, cry for justice, passion, vindictiveness, 
exultation at the punishment which must come—follow in quick 
succession and are as quickly driven away by returning love. 
These are fit words for the constant change of key, and of musical 
idea, and for the broken rhythm of recitative. After this come 
words that can be dwelt upon, thoughts which can be kept in the 
heart, turned over and over in the mind, and so they fitly go into 
a complete movement, slow and cantabile, and with much repeti- 
tion. ‘ For pity’s sake, say not farewell; deprived of thee, what 
canI do?” This is the cantabile, or slow movement of the aria, 
and is in the rondo form. Its principal subject is: 


Ex. 158, 
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Per non dir miad - dio 


After a full close the first episode begins, in B flat, and after a 
close returns to FE. flat, prior to the return of the principal subject 
in that key. A second episode is in C flat; and after this is a 
coda in E flat, which takes the place of the final return of the 
key with a new idea: 


Ex. 159, 
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The cabaletta, or quick movement of the aria, is the rondo 
described in former pages, a movement of great passion with 
alternate complaint and yearning. “Ah, cruel one, thou wishest 
me to die” and “ In such anguish, am I not worthy of pity ?” 
Another example of a scena and aria of this kind is Mozart's 
“Non temer ”—the aria of which is one of the rondos described 
before. 
OLIVERIA PRESCOTT. 


(To be continued. ) 








The Metastasio Festival in Rome is to be postponed till next 
year. The Municipality have granted a site in the Piazza San 
Silvestro for a monument to the renowned dramatic poet. 
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MUSIC IN NEW YORK. 

Mr Mapleson played his trump card last Wednesday evening 
by producing L’Africaine, with new scenery by Magnani, new 
costumes, and an attention to mise-en-scéne which he has not yet 
shown here. Asa spectacle the fourth act was better than any- 


thing that we have had for the last fifteen years, and it is as a 


spectacle that the revival will chiefly be remembered, because 
TL Africaine has been better sung here before. In 1871 it was 
given with Lucca as Selika, Maurel as Nelusko, and an excellent 
tenor named Abrugnedo, who fell sick and disappeared after the 
jirst weeks of the season, as Vasco di Gama. Since then the opera 
has not been heard here, and it therefore attracts almost as much 
attention as would a novelty. It is pleasant to record that the 
first performance was a complete success in every respect. Mdme 
Minnie Hauk as Selika, Campanini as Vasco, (talassi as Nelusko, 
were eminently satisfactory, while, as I have already said, the 
ballet scene was wholly unprecedented in splendour, and contri- 
buted largely to the success of the opera, which has now been 
given twice before overflowing audiences. 

Beside L’ Africaine, a melancholy performance of Fidelio has been 
the only new work—new in Mr Mapleson’s American repertoire— 
that has been given here. The Leonora,a Mdlle Dorani, known 
to Cincinnati fame as Miss Dora Heminges, meant well, but was 
not fit for the task. The other incidents of any interest concern- 
ing Mr Mapleson’s doings are few. Ravelli has been taking 
Campanini’s place in Aida, much to the latter’s indignation, for 
Campanini would sing six times a week rather than have any one 
else appear as Radames, Faust, or Don José. In fact, he has been 
singing so constantly that his voice is not what it was six months 
ago, and his best friends are apprehensive of the future. Ile has 
been engaged to sing at the May festival in place of Mazzini, who 
has refused to come at the last moment. Mdme Lablache ap- 
peared last Saturday as Amneris, her first appearance here in two 
years. She is a valuable addition to the company, which has had 
no contralto to speak of this year. 

The Metropolitan Operahouse Company, which was to build a 
superb operahouse, in which Gye was to give opera, the like of 
which had never been seen on this side of the water, has come to 
grief. About £180,000 have been used up in buying land, and 
building foundations. Various explanations are given of the 
failure. It is said, on one hand, that the persons most interested 
in building a new operahouse have been invited to take boxes in 
the present Academy, which will be enlarged. Vanderbilt, Mills, 
Keene, and other millionaires who have come to the surface 
within the last twenty years, had no boxes in the Academy, and 
could not buy them. Therefore, they wanted to build a 
house of their own, but are pacified by the prospect of 
boxes, Another story is, that the stockholders are frightened 
at the prospective cost of the enterprise, and want to stop before 
itis too late. At any rate, the work is at a standstill, and Mr 
Mapleson, mounting his high horse, stipulates that the Academy 
shall be enlarged, beautified, and otherwise improved for his 
occupation next year. 

The engagements for the May festival now include Mdine Materna, 
of the Vienna Operahouse, Mdme Gerster, Miss Cary, Campanini, 
Galassi, and William Candidus. The subscription amounts to 


£10,000 before the sale has really begun, and the indications are | 


that the series of seven performances will bring £25,000 into the 
treasury. Whatever money remains after the expenses are paid 
will form a nucleus for a permanent Festival Fund. 

Oscar Wilde has left for California, and talks, it is said, of 
going home by way of India, rather than incur the risk of new 
insults from the hordes of New York scoffers. 
clown’s jokes in Barnum’s circus is a counterfeit Oscar, who gets 
rolled up in the carpets, deluged with flour, and treated to indig- 
nities generally. Wilde went to see Patience when he was in 
New York, and observed, loud enough for half the house to hear, 
that. “this (meaning Patience) is the sort of homage which 
mediocrity pays to genius.” But I doubt if horses could drag him 
to Barnum’s, even to see his namesake ride on Jumbo. 

I see that Mr Strakosch is disposed to differ with me as to the 
merits of his present company. I wrote to the Musical World 
concerning his company before it had appeared here, and I now 
find nothing to retract after having sacrificed myself to the 
extent of attending half a dozen of Mr Strakosch’s performances. 
With the exception of Mdme Gerster, the company is ridiculous. 









Some members of the company—Giannini for instance—have 

voices, but do not know how to sing, and others know how to 

sing but have no voices. The money which Mr Strakosch makes 

out of his Gerster performances, as I said in a recent letter, 

he loses on the off-nights. He is now somewhere in the Western 

States. Havey. 
New York, March 27, 1882. 





PEACE ALL ROUND.* 


We'll pledge the Queen, and in that plight 
We'll pledge Old England round and round. 
Long may her might be merged in right, 
And not in filching others’ ground. 
| Among the nations, east and west, 
We'll make for peace, ’tis Freedom’s star ; 
That Statesman serves his country best, 
Who shuns the gory path of war. 
Peace all round ; where true Englishmen are found ; 
There the great cause of Freedom’s safe, my boys, 
For the great heart of Britain still is sound. 





To all her swarthy sons, who now 
Are grafted on fair England’s stem, 
| The wide world o’er, to all who bow 
’Neath Britain’s Queenly diadem ; 
| No craven fear will bind our hands, 
Our greatness will the brighter shine, | 
Because at home, in distant lands, 
| Our hearts beat high at Freedom’s shrine. 
Friends all round ! where true Englishmen are found ; 
There the great cause of Freedom’s safe, my boys, 
For the great heart of Britain still is sound. 


* Copyright. WETSTAR. 





WAIFS. 

Mons. Ovide Musin, the violonist, has returned to town for the 
season. 

Cotogni was among the artists who sang at the last Court Concert 
in Rome. 

Padilla and Mad. Artét-Padilla are making a concert tour in 
Germany. 

Massini has been made a commander of the Spanish Order of 
Charles III. 

Tamberlik with his company is now at the Coliseo Calderon de la 
Barca, Valladolid. 

Donizetti’s Duca d’ Alba has been some time in rehearsal at the 
San Carlo, Naples. 

Peschka-Leutner will take part in the German operatic perform- 
ances here in June. 

The Italian operatic season at the Teatro San Fernando, Seville, 
opened on the 9th inst. 

The ballet, Zcelsior, was given on the 30th ult. for the 40th time 
at the Teatro Regio, Turin. 

Mad. Carvalho has gone to Saint-Raphael, to take part in the 
inauguration of the Casino. 

Gayarre, the Spanish tenor (no longer to be heard at Covent 


| Garden), has gone to Bilbao. 


The butt of the | 





The ballet, Excelsior, has been performed more than fifty times 
this season at the San Carlo, Naples. 

The library of the Algiers Theatre, lately destroyed by fire, was 
valued at more than 200,000 francs. 

A new buffo-opera, Dottor Cosmos, by Deschamps, has been suc- 
cessfully produced at the Pergola, Florence. 

Campo-Casso has sent in his resignation as manager of the Grand 
Théatre to the Municipal Council of Lyons. 

Eduard Strauss, with his orchestra, has been giving concerts in 
the Wiuter Garden of the Central Hotel, Berlin. 

Anton Rubinstein’s G minor Symphony was played and favourably 
received at the second Academy Concert, Munich. 

A new Symphony by Gernsheim met with so much applause in 
Rotterdam that it was repeated a week afterwar«s, 
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Emma Thursby, ‘‘the American enchantress,” and her trusty 
adviser, Maurice Strakosch, have returned to Paris. 

Goula, conductor, gave a grand banquet on the 24th ult., to the 
members of the orchestra of the Teatro Real, Madrid. 

Important alterations are to be made in all the theatres of Madrid 
with a view to the safety of the public in case of fire. 

W. Hill's Alona, though already accepted in Cologne and Ham- 
burgh, will be first produced at Frankfort-on-the-Maine. 

Miss Rosa Kenney’s next Dramatic and Musical “recital” is fixed 
for Monday morning, May 15, at the Marlborough Rooms. 

The Carola-Theater, Leipsic, is let from the Ist September to 
Vogler, manager of the V ictoria, Frankfort-on-the-Maine. 

Signora Vitali, Masini, Pandolfini, and Uetam, recently took part 
in a concert at the house of the Duke Fernan- Nufiez, Madrid. 

Professor Wilhelm Speidel celebrates to-day, the 15th inst., his 
twenty-fifth anniversary as director of the Liederkranz, Stuttgart. 

A cantata, ‘Alla Gioia,” by a young composer, Signor Pietro 
Mascagni, has been perfor med at the Teatro Avallorati, Leghorn. 

Sarasate, the Spanish violinist, has given a series of concerts in 
Milan, in which he took part not only as soloist but as leader of 
quartets. 

Antonie Schliiger, from the Carl Theater, is engaged at the 
Imperial Opera, Vienna, for five years, commencing on the Ist 
October. 

Among the gifts offered to Mdlle de Reszké on the occasion of her 
benefit at the Teatro Real, Madrid, was a splendid guitar, formed of 
real flowers, 

On account of ill-health, Mad. Pauline Lucca has been obliged to 
renounce her engagement at the Royal Opera, Berlin. She has 
gone to Italy. 

The Italian operatic company at Bilboa includes, among others, 
Signore De Cepeda, Pozzoni, Lodi, Beloff, MM. Gayarre, Kaschmann, 
Laban, and Uetam. 

Wieland der Schmidt, a second opera by FE. von Mihalovich, is 
accepted at the Theatre Royal, Dresden.—(This may be accepted on 
oath.—Dr Blidge.) 

Mr Walter Coward, son of the late Mr James Coward (organist to 
the Crystal Palace), has been appointed an alto singer in the choir 
of the Temple Church, 

Lola Beeth selected Margarethe in Gounod’s Faust for her second 
part at the Royal Opera, Berlin. She is now engaged as a regular 
member of the company. 

Lux’s opera, Der Schmied von Ruhla, has been successful in 
Mayence, Mdlle Bettaque, formerly of the Royal Opera, Berlin, 
playing the leading character. 

Owing to its very unsatisfactory performance, Bizet’s Carmen has 
not been appreciated at the Teatro Pagliano, Florence. (So much 
the worse for Florence. Summon Minnie Hauk.—Dr Blidge.) 

Mad. Rappoldi-Kahrer recently gave a concert at Chemnitz.— 
(This is barely credible.—Dr Blidge.) Rappoldi himself took part 
in a Beethoven Concert given by F. Schulz a short time since at 











Magdeburg. {This may be verified by ear-witnesses. —Dr Blige.) 
Adbertisements, 
NEW SONG BY LL L. ‘HATTON. ata 
THE GOOD SHIP ROVER. Words by Joun Srewarr. 


Music by J. L. Harron, Price 4s. London: Duncan Davison & Co., 


244, Regent Btreet, W. 





; PLAYED BY MDLLE KREBS. 
ISZT’S “TARANTELLE DE LA MUETTE DE 
4 PORTICI” (“*MASANIELLO”), 4s. London: Duncan Davison & Oo. 
244, Regent Street, W. ; 





VOCAL QUARTET. 
LICE, WHERE. ART THOU 2” Arranged for Soprano, 
Contralto, Tenor, and Bass by G@. B. A P 
Davison & Co., 244, Regent Street, W. oe ae & penieniiniees 





Just Published, 


DANSE PYRRHIQUE. 


For THE —— 


BROWNLO dW BAKER. 


Price 3s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, Composed by Brownlow Baker, “‘ Bourrée,” in E flat, 4s ; 
‘* Memory ” (Romance), 38 








CHAPPELL’S 
VOCAL LIBRARY 


PART-SONGS, dec. 


Composed or 
Arranged by Price 





1, Dulee Domum, 8.A.T.B. ss, ane . G. A. Macfarren 1d. 
2. Down among the Dead Men. 8.A. TB. ss see as Id. 
3. The Girl I’ve left behind me. 8.A.T.B. nus ies is ld. 
4, British Grenadiers, 8.A.T.B. oa oe 2d. 
5., Long live England’s Future Queen. BAT. ss Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). T.B.B. one ... Balfe 4d. 
7. Thus spake one Summer’s Day. 8.A.T. o. aot .. Abt 2d, 
8. Soldiers’ Chorus, 1.T.B.B.. wae Gounod 4d. 
9. The Kermesse (Scene from Faust)... ss a 6d 
10. Up, quit thy bower, 8,A.T.B. 7 se - Brinley Richards 4d. 
11, Maidens, never go a- wooing. 8. 8. 7. T.B. ae .. GA. Macfarren 2d. 
12. Fagot Binders’ Chorus pe ose ue = me Gounod 4d. 
13, Sylvan Hours (for Six Female Voices) ise ‘ - Joseph Robinson 6d. 
14. The Gipsy Chorus... ws Soe Balfe 4d. 


15. Ave Maria oe a ove ass «. Areadelt Id. 
16, Hark! the Herald Angels sing. SATB. as wa Mendelssohn 1d. 
17. England Yet (Solo and Chorus). 8,A. te Jules Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.7T.B. J.L. Hatton 2d. 


19, Thoughts of Childhood. 8,A.T.B. toe Henry Smart 2d. 
20. Spring’s Return. 8,A,T.B, ae mer aa as fe 2d. 
21. Anold Church Song. 8.A.T.B, ... — pe as mS 2d. 
22, Sabbath Bells. 8.A.T.B. ... ooo iis eos ove a 2d. 
23. Serenade. 8.A.T.B. nee ny eae oes ” 2d. 
24, Cold Autumn Wind, "8B. A.TB. * ane we ne fe 2d, 
25. Orpheus with his Lute. 8.8.8. %.  .. ae .. Bennett Gilbert 2d. 
26. Lullaby. A ast ies ” ld. 
27. This is my own, my native land. 8,A.T.B, G. A. Macfarren 1d. 
28. March of the Men of Harlech. 8,A.T.B. vs Dr, Rimbault 24, 
29. God save the Queen. la ae xe ia ai a ld, 
30, Rule, Britannia. 8.A.T.B. a ens one a on ld. 


. L. de Rille 2d. 
Cherubini 2d, 
G. A, Macfarren 4d. 


31. The Retreat. T.T.B.B. ae Ps an 
32. Lo! morn is “wri 8, 8. 8. oy ane sos 
33. We are Spirits 


34. Market Chorus (/ Masaniello).. 8. A. 7, B. we cee Auber 4d, 
35. The Prayer (Masaniello). 8.A.T.B. sie ons jis we ld, 
36. The Water Sprites, 8.A.T.B. sas ar . aoe ae Kiicken 2d, 
37. Eve's glittering Star, 8.A.T.B. ‘ is te 2d, 
38. When first the Primrose. 8.A,T.B. ee on “ PA 2d, 
39. O Dewdrop bright. 8.A.T.B i sas eas a a ld, 
40, Sanctus from the Messe Solennelle, “g.A.T.B, oes oe Rossini 4d. 
41, Nine Kyries, Ancient and Modern ee ase a ne 2d. 
42, Sun of my soul, 8.A.T.B. . Brinley Richards 2d. 


43. "Twas fancy, and the ocean’s spray. 8.4, B.. A. Osborne 2d, 
8.A.T.B. 


44. A Prayer for those at Sea, 
45. O Thou whose power (Prayer from Mose in Byito) oe Rossini 2d. 
46. The Guard on the Rhine. 8,A.T.B. G. A. Macfarren 1d. 
47. The German Fatherland. §8.A,.T.B oes ld, 
48. The Lord is my reas, (Quartet) 8.A.T.B.. ee G, A. Osborne 2d, 
49. Te Deum in F ... ooo ie Jackson 2d, 
50. Te DeuminF . = Ba Nares 2d, 
SL. Charity (La Carita) 588." Rossini 4d, 
52. Cordelia. T.T.B G. A. Osborne 4d. 
53. [know, 8.A,T.B. . Walter Hay 2d. 
54. Chorus ‘of Handmaidens (from Fridolin) ‘A. Randegger 4d, 
55. The Offertory Sentences ave Edmund Rogers 4d, 
56. The Red Cross Knight é Dr. Calleott 2d. 
57. The Chough and the Crow ... Sir H.R. Bishop 3d. 
58. The ‘‘ Carnovale” ; Rossini 2d, 
59. Softly falls the moonlight Edmund Rogers 4d. 
60, Air by Himmel va = soe Henry Leslie 2d, 
61. Offertory Sentences 5 seis ve ae E. Sauerbrey 44d, 
62, The Resurrection ies a6 “0. Villiers Stanford 6d, 
63. Our Boys (new Patriotic Bong) i. s* mage and W. M. Lutz 4d. 
61, The Men of Wales _... Sea) fees . Brinley Richards 2d, 
65, Dame Durden ... uae +a tes + eos ee 


66, A little Farm well tilled “Hook 1d. 
67, There was a simple maiden eve G. A. Macfarren 1d, 
68, Fair Hebe . as ee ies se 99 ld, 
69. Once I loved a maiden fair .. ae ae ae %» ld. 
70, The jovial man of Kent re ane oes eae wes ” ld. 
71. The oak and the ash ... ‘i _ eee ‘in we + ld. 
72. Heart of Oak .. a ee oss ; Pa ca ld, 
73, Come to the sunset tree eve coe eee W. A. Philpott 4d. 
74. May. W. F. Banks 2d. 


75. Pure, lov ely i innocence ‘dl Roi de ‘Lahore—Chorus f for 
Female Voices) A oo aes se 

76. A Loveldyl. 8.A.T.B. bse 

717. Hail to the Woods! A.T.T.B, 

78. Near the town of Taunton Dean ... 

79. Our merry boys at sea a 

80. The Shepherd’s Farewell. 8.A.T.B. 

81, When the sun sets o’er the mountains di ‘Demonio) .. 
82, Hymn of Nature 
83. 
84 


...G. Massenet 4d. 
E.R. Terry 2d. 
.J. Yarwood 2d. 

Thomas J. Dudeney 2d. 

.J. Yarword 2d 

“ Berlioz 3d. 

‘A. Rubinstein 3d. 

. Beethoven 3d. 

. Waiter Maynard 4d. 
. Walter Maynard 4d. 
Haydn 4d. 


3, Michaelmas Day (Humorous Part. Songs, No. 1) 
. Sporting Notes (Humorous Part a" No. sl 
85, Austrian National Hymn , 
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NEW VOLUMES of the ROYAL SERIES 


THE SONGS OF SCANDINAVIA 


AND NORTHERN EUROPE. 
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“Messrs Boosey & Co. have done good service not only to | 1864. Tradition says that the old melody of ‘The Beggar 
amateurs but to art, by including in their series of volumes | Boy’ was once sung in the days when she was a poor child 
of national melodies ‘The Songs of Scandinavia’ and ‘The | by the distinguished artist now known as Mdme Christine 
Songs of astern Europe. The first-named contains | Nilsson. Included in the Danish songs is the traditional 
eighty-three examples; and the second, a hundred. | ‘ Dannebrog,’ the music of which is attributed to one ‘ Bay.’ 
We need not insist upon the importance of collections | It would be interesting to inquire the foundation for this 
like these, whatever the country they represent; but | statement, as the origin of the Danish National Anthem was 
we must say that no musical library is complete without | generally understood to be unknown. The tradition of the 
the songs of Scandinavia and Eastern Europe. The editor, | ‘Dannebrog Banner,’ which, in 1719, fell down from heaven 
Mr J. A. Kappey, has taken great pains to secure melodies of | to bring victory to the Danish arms, is duly recorded in a 
a genuinely representative character, and at atime when | footnote. Most of the Dutch songs given date back to the 
attention is becoming more and more directed to folk-tunes | sixteenth century; and there are besides three songs by 
as a source of new thematic ideas, the volumes in question | W. F. G. Nicolai, and one Flemish song. Altogether eighty- 
are of peculiar value. They have our most hearty com- | three of the national songs of northern Europe are included 
mendation, the ‘Songs of Eastern Europe’ more especially, | in this valuable and interesting book. In future editions a 
since the volume contains, besides examples of Liszt, Chopin, | larger preface or more footnotes, giving further particulars 
and other masters, a very valuable collection of voll:slieder | of the old songs whose history is known, would be welcome. 
from the hitherto untouched wealth of the Austrian pro- | Equally interesting are the songs of Eastern Kurope, recently 
vinces.”—Daily Telegraph. issued by Messrs Boosey, and likewise edited by Mr and Miss 

“Messrs Boosey & Co. have published two additional volumes | Kappey. Among the thirty-four Austrian songs, the large 
of their National Songs, which appear likely to be the most | majority are vol/slieder, and they include Tyrolean, Styrian, 
interesting of the series. We know little of the rich repertory | and Polish songs, two of them by Chopin. These are followed 
of Scandinavian Songs, and Mr and Miss Kappey, the editors | by twenty-three characteristic specimens of Hungarian songs, 
of these books, are to be thanked for introducing some of the | giving a very fair idea of the peculiarities of Hungarian 
best specimens to public notice. Five of the Russian songs music, and comprising modern songs by Liszt, and some 
are so old as to be traditional; and in the series are to be traditional songs of Bosnia, Moravia, and Dalmatia. The 
found a beautiful Cossack lullaby by one Bachmetieff, a gipsy first of the Bohemian songs is the ‘ War-song of the Hussites,’ 
song by Lvoff, and several songs by Warlamoff. ‘These and once, it is believed, the national song of the country. A few 
the Polish songs (all of which are traditional) may be con- specimens of Servian, Swiss, Greek, and even Turkish 
sidered among the most interesting items of a small but melodies. ‘The last are very peculiar; and he peculiar 
acceptable collection. Two ancient Lithuanian songs, a intervals common to this and other Eastern music are claimed 
couple of Finnish, and four ancient Norwegian melodies, will by some to have been handed down direct from the music of 
likewise be found in the book. The majority of the Swedish , the ancient Hebrews.”— Figaro. 
songs are by Lindblad, that prolific song writer, who died in 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN, LIMITED. 





CAPITAL £200,000 IN 19,900 ORDINARY SHARES OF £10 EACH, 


AND 1000 FOUNDERS’ SHARES OF £1 EACH. 
Of the Ordinary Shares, 4,000 have already been subscribed for at par, 2,900 are taken by the Vendors, together with the 1,000 Founders’ Shares ; 
and the remainder of the Ordinary Shares, viz., 13,000, are now offered for Subscription at par. 
After payment of a cumulative 5 per cent, dividend on the Ordinary Shares, one-half of all surplus profits will be divided among the holders of the Ordinary Shares, and 


the remaining half among the holders of the Founders’ Shares, The amounts payable in respect of the Ordinary Shares are as follows: £1 on Application, £1 on 
Holders of 25 Shares and upwards will be entitled to a reduction of 20 or 10 per cent, on the prices of admission, 


Allotment, £2 on June 1, 1882, £3 on July 1st, 1882. 
as explained in paragraph 12. 


The Right Hon, the Earl of LATHAM, Chairman. | His Serene High 
E 
Bankers—Messrs ROBARTS, LUBBOCK, and CO., 15, Lombard Street ; Messrs 


DIRECTORS, 


RNEST GYE, Esq., Managin irector, 


ness Count GLEICHEN. ! J. H. RENTON, Esq. 


, Throgmorton St. | W.M, EATON, Esq., 33, Old Broa 1 St, 


D 
SPANSOM, BOUVERIE, and CO., 1 and 2, Pall Mall East, 


Solicitors—Messrs ASHURST, MORRIS, CRISP, and CO., 6, Old Jewry, E.C.; G@. M. SAUNDERS, Esq.. Carlton Chambers, 8, Regent Street, 
Brokers—Messrs HELBERT, WAGG, and CAMPBELL, 18, Old Broad Street; PATRIOK BUCHAN, Esq., 10, Angel Court. 


Secretary—F. 8, VINCENT, Esq. 


THE death of the late Mr Frederick Gye having neces- | 
sitated-the realization and division of his estate amongst 
his family, this company has been formed for the pur- 
pose of combining the two Italian Operas in London, 
and for purchasing from Mr Gye’s executors the Covent 
Garden Opera House and Floral Hall, with the whole of 
the plant and contents, and also the lease and goodwill 
of Her Majesty's Opera House, with scenery, costumes, 
music, furniture, &c., the whole of which latter the exe- 
cutors have agreed to purchase for the above purpose. 

2. The Covent Garden Opera House, the Floral Hall 
adjoining, and the buildings in Hurt Street (which 
together cover an area of about 58,086 square feet) are 
held on leases direct from his Grace the Duke of Bedford, 
K.G., for a term, of which about 66 years are unexpired, 

- at a ground rent of £1,216 12s. per annum, or at a rate of 
about 5d. per square foot, the present value of land being 
at least 1s. 6d. per square foot ; and these leases, including 
all the boxes and seats, except the box belonging to the 
ground landlord, and the boxes and seats hereafter speci- 
fied, together with the goodwill of the business, and the 
entire stock of music, scenery, dresses, armour, furniture, 
properties, and other plant for the mounting of the 
répertoire, which now comprises more than fifty operas, 
will be made over to the company by the executors of 
the late Mr Frederick Gye as a going concern. 

3. A lease of Her Majesty's Theatre, commencing in | 
last year (1881), was granted to the executors by the 
present Crown lessees, for the whole of their unexpired 
term under the Crown, viz., 30} years, at an annual 
rental of £5,000, free from any existing rights, except 
the reservation of two boxes by the lessor. The 
average rents for which this theatre lets for the various | 
periods of the year would be sufficient to pay the above 
annual rental, and insurance, taxes, &., even should the 
company merely sublet the theatre, instead of using it 
themselves for any of the various entertainments for 
which such a theatre is suitable. 

The above lease is based upon the decision of the High 
Court of Justice in the action of Quilter v. Mapleson ; but 
should that decision be reversed on appeal, the old lease | 
held by Mr Mapleson, which has about ten years to run 
(upon which a ground rent only of £1,934 6s. is payable), | 
will be handed over to the company, subject to 12 pro- 
perty boxes and 26 stalls, reserved from the lease. | 

The arrangements now published with regard to Her | 
Majesty’s Theatre will be carried on by the company 
upon its formation. | 

4. The following is a description of the buildings and 
property and interests acquired by the company, by 
which will be seen the independent security which the 
Shareholders have for their subscribed capital, irrespec- 
tive of the annual profits of the business. 

(A.) The buildings known as Covent Gar- 

den Theatre and the Floral Hall 

attached, the storehouses in Hart 

Street, all built by the late Mr F. 

Gye, together with the before-men- 

tioned lease (66 years unexpired) ; 

the buildings taken at cost and the 

lease at 20 years’ purchase of the 

valued rental, and after allowing for 

sinking fund for redemption of 

PIIIIE: Sisckinciscessusbccos eeseabbaccereabonterd £206,780 0 
(B.) The machinery, chandeliers, gas 

mains, fitttings, water supply, and 

fire’ mains, heating apparatus and =. 

other fittings, valued at.................. 50,000 0 0} 
(C.) The scenery, costumes, properties, 

music, armour, and accessories for the 

répertoire of over 50 operas, valued 

(after allowing for depreciation) at 75,000 0 0 
(D.) Scenery, costumes, properties, fur- 

niture, music, &c., at Her Majesty’s 

PROTO sis sncsinssssyseceqownrbinelt Whenseess 20,000 0 0 


£351,780 

(E.) In addition to the above, the Lease 

of Her Majesty’s Theatre, and the 

Goodwill of both Theatres are esti- 

I Nb oni cane sess aveivs sncatenns aaa £60,000 0 0 
(F.) An agreement made with Mr Mapleson, whereby 

he has agreed to give his exclusive services to the 

company for a period of ten years, and to undertake 

to manage and conduct on behalf of the compan 

the operatic business in the United States, =o 4 

hitherto has been very profitable, and for which 

his great experience eminently fits him. 


o 


o 





PROSrssCT Us. 

(G,) The benefit of all the agreements with artists, 
and others, which Messrs, Gye have acquired, to- 
gether with all rights as to performance of operas, 
music, &c. 

(H.) The benefit of an undertaking by the Messrs. Gye 
not to carry on any operatic undertaking in op- 
position to the company. 

5. In settling the terms of purchase, the Directors 


have been able to arrange that £80,000, part of the sum | 


hitherto secured on Covent Garden Theatre, shall remain 
on mortgage at 4 per cent.,and that the holders of three 
boxes and six stalls shall, subject to indemnity in respect 
of the said mortgage, retain their seats, in lieu of being 
bought out in common with the other seatholders. 
These few seats make no sensible difference in the average 
nightly takings of 80 large a theatre as Covent Garden, 
containing, as it does, 105 boxes and 500 orchestra stalls, 

6. The mortgage is redeemable by-the company at any 
time. 


priated as follows, viz. :— ‘ 

(A.) For the purchase of the whole of the 
above properties and interests in 
loth Opera Houses (subject to the 
mortgage of £80,000), and to the 


above boxes and stalls—eash............ £140,000 0 0} 


Fully paid Ordinary Shares . 29,000 0 0 


- Founders’ ,, 





£170,000 0 0 
(B.) Reserved for working capital by the 
ONION oc nacisncsabsessarssevenndnecvcevecetss 30,000 0 0 


£200,000 0 0 


8. The company will thus have the virtual control of 
Italian operatic performances in London, in all the 


| principal towns in Great Britain and the United States, 


for which latter branch of the company's. business most 
important and advantageous arrangements are almost 
complete, (thereby providing engagements for the artists 


| nearly all the year round), 


9. The Covent Garden Opera House was built with a 


| view to the interior arrangements. as to seats, &c., being 


easily adapted to the requirements of Pantomime, Con- 
certs, and other like entertainments in the autumn and 
winter, during which seasons it lets on very advantageous 


| terms. 


10. The books of Covent Garden Opera have been 
thoroughly examined by Messrs. R. Mackay & Co., 
Chartered Accountants, of No. 3, Lothbury, and show 
that the average annual profit for the six years im- 
mediately preceding the death of the late Mr Gye was 


| upwards of £15,000 for that theatre alone, quite irre- 


spective of the business done during those years at Her 
Majesty's Theatre, which would now have also to be 
taken into consideration. Mr Gye’s sudden death, oc- 
curing as it did shortly before the Opera Season of 1879, 
and other exceptional causes in the years 1879 and 1880, 
occasioned a falling off in the revenue of those two years, 


but during the year 1881 there was a large increase in- 


the general receipts over the two above years, and the 
subscriptions for that season were the highest ever ob- 
tained, 

11. The following estimate has been prepared by Mr 
Gye of the profits of the business to be carried on by the 
company, calculated after paying expenses and outgoings 
of every kind. ny ‘ 

In the year 1869, the only year in which 

the combination of the two Italian 

Operas has ever yet been effected, which 

was at Covent Garden Theatre (as per- 

manently secured by the present under. 

taking), the profits of the Italian Opera 

Season alone (extending a little over 

three months) amounted to £22,000, 

Assuming, however, that two-thirds only 

of this sum were to be realized, say ...... £15,000 0 0 
The Average Rents for the winter months 

at which Covent Garden Theatre lets, 

amount to £5,000, and this sum may be 

» taken as what would be received, sup- 
sing the company let the Theatre, 
nstead of working it, and receiving the 
extra profits themselves ...............se0eee 
The alterations made last year in the re- 
arrangement of seats and prices admit of 
an additional annual profit of £12,000. 


5,000 0 0 


1,000 0 0} 


Offices ROYAL ITALIAN OPERA, Covent Garden, 


The average wd letting of these seats 
is over two-thirds of their number; but 
taking only two-thirds, the annual in- 
crease Will amOUNE tO ....-.....ccccsceeceereeeee 8,000 0 0 
The Operatic and Concert Tours in the 
principal Towns in Great Britain will 
produce, at a very low estimate ............ 
A careful estimate has been made for the 
undertaking in America and the United 
States, and a nett annual profit of up- 
wards of £20,000 may be fairly expected. 


5,000 0 0 





RG GE soba ph ccubeycoksaniianscecesteversvaskcixeies 10,000 0 0 


| £43,000 0 0 
| No sum has been entered on account of profit from 
| Her Majesty’s Theatre, as the amount would depend on 
| the pgrticular uses to which the theatre might be put, as 
| explained in paragraph 3. 
will first have to be paid :— 
| Interest on £80,000 at 4 per 
| MINS “ce cciahasdantensessksonsonses £3,200 0 0 
Allowance for the annual Re- 
demption of Mortgage, say 3,000 0 0 
And for a Reserve and Sink- 
ing Fund, including depre- 
ciation of scenery, dresses, 
stock, and other plant, say 2,000 0 0 
———-__ 8,200 0 0 


7. The capital of the company (viz. £200,000) is appro-} - From this profit Of ........ssseesseresreeres £43,000 0 0 


| Sum available for dividend. .......0+......... £34,800 0 0 


| Or over 11 percent on the Ordinary Share Capital of 
| £199,000, after payment to the holders of the Founders’ 
Shares of their proportion of the surplus profits. 

12, Shareholders to the amount of 25 Shares and up- 
wards will (subject to such eg Magar from time 
to time be determined by the Board) be entitled to a de- 

| duction of 10 per cent, on the published prices of admis- 
| sion to all operatic performances and concerts given by 
| the company in this country and the United St.tes, or 
elsewhere, as purchasers of tickets for any single enter- 
tainment, and to a deduction of 20 per cent. on the 
|amount of their subscription, should they be subscribers 
for the London season, or for any series of performances 
or concerts, not less than twenty in number, out of 
| London. 

13, An agreement has been prepared, and will be en- 
| tered into between Messrs Gye and the company, in 
| which are recited the arrangements for acquiring the 
| different interests comprised in the agreement. 

14, There are various contracts connected with the or- 
dinary business of the two houses, such as artists’ en- 
gagements, rights of representations of operas, &c., all 

valuable to the company, but the particulars of which 
| cannot, it is obvious, be set out,and applicants for Shares 
| must be considered as having waived this being done. 

15. Mr Ernest GYE has ‘agreed to act ag Managing 
Director of the company. 

16. Tie above-mentioned Contracts and Agreements, 
the Accountants’ Report, and the Estimates of the Value 
|of the Properties, together with the Memorandum and 
Articles of Association of the company, can be inspected 
at the Offices of the Solicitors, : 

If no allotment is made, the amount payable on appli- 
cation will be returned in full, Application for Shares to 
be made to the Bankers. 

Prospectuses and Forms of Application can be had of 
the Bankers, or the Brokers, or at the Offices of the 
company. 

London, March, 1882. 


FORM OF APPLICATION. 
To the Directors of 


THE ROYAL ITALIAN OPERA, COVENT GARDEN, 
LIMITED. 

Gentlemen,—I hereby request you to reserve for and 
allot me Shares on the footing of the Prospectus 
dated March, 1882, and I hereby agree to accept the same 
or any less number of Shares that may be allotted to me, 
and to pay the Calls thereon from time to time 4 
required, 

Name in full 
Residence 


Date 
Ordinary Signature. 


1882, 
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